251

AB BEBEHRO [H)E ]

. The French Lieutenant's Woman% % ts

AT )Y

FC®IC

John Fowles(1926-)? The French Lieutenant's Woman(1969)% %
L ik, 3T “alittle like browsing in a library” ‘T# % (Spear
62)0 77 TNABYOR 7274 7 MY 7THE, 18674E3H A 51869
FSHDMMIZ BT 2 L RRIIIZEICH ) F 2 BD TV B, F
=ty POEBROHEAEILT Y FODI S TRy —DTF
W, Z2CCTHRZLZHMLBE»SBR-L, ThoidB kT 1 2
PITHOREBEEZRETND, ZOBROEBREWINLEF
Y—=NVZX =4 /RH—NV - INTAOBHE, ANt w#hsy
HEWE, BMELRBODH ) HEELLELABMESTHE O,
HOHVIEBLEYEEB N SEAMOBEM L Vo B0 X 7 &,
BEIIWEEVLRV, TRLENDERDE L. XEVOHIZHEA
BEFEIERTFHRRBEANYOS L THHICT A LNTELTH
B[R] (T7) v, 200D S5ORALZFHOE ) F28 .,
ERIIATHICHEIN L 74233 v] Thro L e BicEY
CERSEL V, I3BTIOFEY R, ZRETHESTHOOES
DI X YNVIZDWTUTFTOX ) IR 5B,

So perhaps I am writing a transposed autobiography..Perhaps it
is only a game. .. Or perhaps I am trying to pass off a concealed
book of essays on you. Instead of chapter headings, perhaps I
should have written “On the Horizontality of Existence,” “The
Hlusions of Progress,” “The History of the Novel Form,” “The
Aetiology of Freedom,” “Some Forgotten Aspects of the
Victorian Age” ..what you will.(95)

AP CDEMER LADLVEVIFRIPASRE LI VY
YIVDBHNEINTVT, XDHTZOEMA “the age of Alain
Robbe-Grillet and Roland Barthes” (Z#H» . HEINLEHLTH S
CLedM3EoNns (95). 2Fh. HAEHZBELON, L
TED, BHLIDGERNRLELTCHTI L LIBRIEITTITRDD,
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BEWHAEAMT LD ICERLERT S, Irh - EROBR 2R
3 a[F7 &2 M| (text) OBRICETFNIERE VI ETH D,
HAT. cOEIERET4 2 V) THEZEAGL L7 [ERAD
LWV NI LADLIERATRETH LD [R] 252
ST OIS -BROBERICE ) W) BREEIT TV 202 B
TAHIEICIIEREDSEA I, 18674E3H. Ryme LegisDthe
Cobb% #: { #§# DB 4%, Charles Smithson & Ernestina Freemano
ZZ~HILT “Tragedy”. “The French Lieutenant's Woman” & If
¥ 1L % Sarah Woodruff33h 5, Z 2 IWCIE RS O FEF
“disagreeable” % d D& LTHRVWTW S, WEkeEkid, Fv—Ib X
K7 EDHEVERBLT, ZhEITORTOANEL NHBEKO
HOFHIZOWTEZ 2o b3¢onsBHEEEBS>TWD,
“Every emancipation is a restoration of the human world and
human relationships to man himself.” (Marx, Zur Judenfrage 1844)
EVWIHIERERO TS 7L o T0AIOXHIE, Fr—V X
R RIS L2 HESEDL, L2LaAFL, 20 TA
R4 | (“human relationships to man himself”) ## % % kT,
WO E D5 T L0 [&H] (woman) DFETH S,

COWEREDL (W] 2Z0FFEE T 7OV AORELEERD
CLIIHHMTXBN, TNV X BHLIRGEOER L. WEOREAR
Lo TWHIRETAESIH N 1869 FTE., TDIFA A - U=V
ZNAESER OPEMRI TH 5196780 H IR E TDE94E, 2 D100
W~ Th o0 ZRBFIEMOPICEAZ L Z L Z RIS
TBHEAD, TOEEZOEMIE. [FA] 2355 “a transposed
autobiography” £ B2 50b LNV, ZRIEEKEICHTOAE VI
LEESHOTIERL, 20D [R] BHHED, H5VIEHTH
WO T A NHBEHR2ZEZD LT, TOEBEEZRIE-TEL [E
B HEOWETH S,

WWENRT — Lozl 4 2 P T, 945 - V=Y AL
ARBORA Y A THoTz @ 2O [5] 2WUREOBBIZE X 725
izowWTEILKERIE, BTOLH)IZHBEL TS, [[HHE] &
W TF—<id. BRLBELZROMBRELTELADLRLTLRE
HKEZLZLTVWEDTHD, CORFERIRICLAI AT, BHMSh
BFEEBAAELY, ZHELTOREOHRIIHEINS I LIRS
LEEEINS, BYBEREZHICBY ZHED, £ TIEKRTEE
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WChd] (Bl 32), 2%, EoONELHICTLZ ICL- T,
bhvbhid, BEXLBAEOOLBY ZRICEROBIZBWE o &
NTED, SHICURSTETLAFAITRHELTEBEL TV
[RH] 2 [WHP] D4 X —Jid. A% OBFEICHNT 2 BE~D
BeRIZT, [ECTREOZZ AL T, BmViliF: & BIESEKE
DHLBBREREI LIRS, Fhi, BRI IGEVEE>»SBE
ZRTEVEKRENEHENICESZIFTOLDOTIE AL T, AjE4 X
SXAPMHOTICRZEINEZREOKBOFENNR D LD WS E
wmz bFFCEITZA5 ] (Bl 36). [5I]. THE2]. [#1D]
NOFR, TLTIhLICHEAT 2 HBREROMEF v — 1 X, ¥
ZENZ0MEPSHOLFE) FOBE, cho2HVW I 7oL X
VBEOEMTHCZREIL. Co [#HE] 0542 B8FLBEOH
REe8bEs, TLTTV1 2 U THENS Bl B AL A
B EBROBEHD, 20K DOANH, BEXUB*EETS FCF
BERBBO—-EL LTHORMICEREIRS,

L k7SENSHENETS

EAD, FX—NX - 23RV VI, R SEEIZHS 072
TOMEZZIME., TL-HSZHEBEAICLTVW 2R, bEEH
DT LW EZZIIRRS I LIZh > T a8METH D, KT, BE
BT —FRATA—=F - 7) =< L OB HEIC. BLOMBD
WALF=ty FDITAL - Y=I2ANE#HL, TF 27D HEEY
FETHLDHLWE, LAORBMICHEL-C0 LB~DHBEEELA
Tl [#ILREREEZ] 2EXEoTwEF v — L X Tikd 5 25,
[Fl= PR ThhE, AL THCEIRRZRSICERES 21
NEHbhw] LwH#ILIZBIT A&, BTEBICLHTiEd
HWEMENH B L IR L TR VA, #IZ, R THALES
NEeBRLET—F AT 4 —F DR, BHFHIZO 7Y T 2 2B TR
FTE2POTDOF v — NV XD T, Sam Farrow. 5 H ORI

DERZRTHBEZHICL, 3A07-MOLAEEFIZLTVIHED
LBIIHRICEL S,

It was a very fine fragment of lias with ammonite impressions,
exquisitely clear, microcosms of macrocosms, whirled galaxies
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that Catherine-wheeled their way across ten inches of rock.
Having duly inscribed a label with the date and place of finding,
he once again hopscotched out of science—this time, into love.
He determined to give it to Ernestina when he returned. (50)

SITTVEFA POALAEEFICL, BYACESLI ETHHD
ST, PR THEELLEDIZFOTVEFA FHEIVWELRDR
KRR ZTWbD, I TOREDOFTE N7 — VICHIRBEV DD S,
Bl b RR LA ESTZHE L2 TNV EMD, B
<o [BE] »OSEIIAEICBITS [£] OBE~NLEORE
BFIERLB STV, LALEYESBREICTEL. EThEw
3. ZOBKRICBILAHNAY — BB ROBRBRICOBHTE LN
RIITRESHEZRE TV T—F2 AT 4 —FC E3RA
SANEFHBEOVAT. FIETAZIEETE DL, LALE
75 omy K370, o2 H L 98] & Tl v
ITE Y — VICRBEZH LT,

181 . 1I9MEDIHRTEE 25 —L ok [EHMDOEY F
(omniscient narrator) ] Z X X580 Tz, F¥r—VAXRPT—% A
F 4 —F. TRMMOBPEANWOE LRI TG
BA. BT FICOVTIE, A4DE, HH2VIEEXBFOEE LM
LT. FBICHHEE5 25, WELTES LUAERLV) HBEHT
RIS LWEBAROT7T -3 AT A —F L INBHEET 7. KK
T4 2 M) THOREICHIF SN EREXL LEPAETH S
AT, Fr—NZ@FEINATNLA0). LALEDL, KIZMY
POWHICEZONIRNVEZEIICET I EVIFEH TN
355, FLTETIRMMIC [8] L. [FA] Lizcwiwn)
Fx — NV ADHEEPWELEITSIETV

SA4A-Y—Y2CELEPDOLT F1Z. &I “The French
Lieutenant's Woman” 2 W9 IRV DOBH LEICALA»SH B I N 5,
[0 ] LOHREROMERIE. £7 9OHEMERY Va3 Y &&
MEE2 ®, Bt (&) THEFWZIZBIIHAEEhLZ LR
BifEsh, ZOEAPD b e0EaIE. BEBERY 2 [ KD
FFr R Al [RADI I NR=F V| B ERE[RLTV, OF
DHERE Vv =R T EHICHIESh L EREEAD
ST TH D Y “lieutenant” EWV) SEIF. LTI/ TL
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BLENbVargueness DM 2R THEICEBKL2EXETHD, 2h
VEEKTOMMEZRT O, BR2EHMOP ORI EDH O b
DX - &) Lewds, [FEBRI M 2w BETotRicsir
SEDMVEDIFIE. 7 IBT 7 AXRRACEB) rhl-T by
FADVDRRDLLWEROFBIIWA Kb BT 2, £,
FAL - V=V ADEAN ZLTET7TIFHED [OK] DT 7Y
I—ary& LT [#B&] (“whore” 86,175) #ffi-T\w5,

7 FiE WEDOFEETIELL, BEEVIFEEICEOAESA
WICX->THOWEZBET L LRI, ZOSXLEHLEDY
PRABIEIZE ST, MR [958 ShTwige LTOREEUSN
DLDZFRL TV FDEHI BT IFRTECTHL., B
BEAKBIZEINTOARYES L., TalbotROF T 7 F 2 L v #y
PICHALLAZ EIZTE LD -7

“And you were not ever a governess, Mr. Smithson, a young
woman without children paid to look after children. You cannot
know that the sweeter they are the more intolerable the pain
is..to live each day in scenes of domestic happiness, the closest
spectator of a happy marriage, home adorable children.. Mrs.
Talbot is my own age exactly.. It came to seem to me as if I

were allowed to liven in paradise, but forbidden to enjoy it.”
(169)

CCTETIHRADHT 7 2 AQUMIZ. S HOFHEZIHEHR
MHEV)ATFATEBLTRHA A=V ERBTL2H0TH S
O BT T, WRIZEREN) AR ¥ TV TH 2 [P0
BHT7 AR L) FRNVERIIDIZ, Y7 VTR R EDOES
EHEEL. BELHEBEVISIMBZRE, BUORTICBIZETS
N7z “Fallen Woman” Z H ST 2 7:DICRBT2 ©, L Lids
S LAY “Fallen Woman”. “outcast” (179)& U C Rtk A & B4 &
NB72DIZIE, WEADPEDDOTEZ T 55Tk H45 Tl v,
HiE, BBEITRZT 2201 &R L LTirEbohns, =
DHEPHABLORREKOPTHI VY - 7o b2 kA%
BIZk->T, 5K T#B] BDONL, BT h o7
EEV (FEMS LD o720E0), bLEDOHFY 7 2 ADMAIZDL &
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AL BAHE D THD, iz “Fallen Woman” L HHZH
ELTCLE- - BRICERKOBTRINZERZ. BEX —DD
Wit “Victorian villain” ( Spear 50) — T& % Mrs. Poulteney D%k
FZTABHT L, HBHVIE “Melancholia” (154) EWVWI)IRATHERZ
5~ v 7 BWF 5Dr Grogan BRI HEWIERD & 7o T,
BREAGBOEHRGETLHIBERbOVWHI L EHIT., T
MO7 K74 ACLEZ2EESZVET 7, [BAILT ] HL i,
“patients who refused to take medicine” & 7 21 5(179).

LA L. SEoZE»LT 7 2HMT 2 X912, HEEHESZHE
LTWabiFTiEn v, “Sometimes I almost pity them. I think I
have a freedom they cannot understand. No insult, no blame, can
touch me. Because I have set myself beyond the pale.” (175) & \»
A OSEIE, A [E] L LTHEBL, 77 b9 A 5 —
FRAL. PR 58RI B 58 L L THoward S. Becker?ds
Z2ELE-RREFALDOBERONEL, 2FD T M A ¥ —L3l0
SN APALTLLZFOL)ICHEEZ T IHUMZREL TR
ALLAT, £ BOCHEEZ TLABEALLICHERE LTOHK
By ERERDAD TV EVRL Lkwv, 2% ). BAEKED
WICHEZER T MA VY —LRRTIEDDHYIBENHIT LT
»% (Becker 7)o 7 I72HG® [HHE] & LTEKRT LD,
HODIFTAMIH LT, X FTHZEALRVEW) HHAT
0. EFEOMEBrEH S HHTH 5. FHLO. I8
F . BELE/{AOEN, FLTLRICHAEZ RIS [#] Lv
35 RNLVDYH ERFWLESTFr— VA, ZOHLKO [HH]
T LI EIETERV,

N TB5LE] OWMICEITS &) OVEHE

7 I RELELDB/EIC ‘] understand” EEZ B F ¥ —IV X
. (&) b [T 742 R] THHRODGLICHEBTEL23TH%
WEBEKIIRB T 5, 2F0., BEEREHEPOHBRLIIET LY
ZAFhit, BLAF Y —VAOMNEEBIITLIVATLATLDS
P57, LALEILEVATLICHES X, Hrnid#fboa
EBEFTRTVAEILLZHIZIRITV TRV, 727, HORO LS
ThE L THIZRET L2377, A2 HEBRAZL TW O
WIZE D, Fr—LZXid, BRBOMMNE FICAS T O Z K
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Vo COEBICL D HRBEROWEIT, REOEXL T ) —~ v KIZE
DERNEBFSND, RHFTCT—RATFA—FLOBHZ LTS
NOBNZEOBEELHEE, 7Y - KICX) (81 LT
BETELVAMELTHAERIED NS, IS T TCHSDOT 4
TYTATA. HIZVEBEDO BHLE] 2BEsTwzox %
RHIZELIThED, 29 LIEMEREOHMAIZF v — 1 T, B
BeRUDHEHITHRIHN. AH BRoBBICBTIE. 78K
DMEBAISBU SN2 RBEALVWEITH S, 75 L ORE
BIRIZE S T—DoDRMTRDH DA, ZOHRMITLTLIELAF
WKANRDLZ LTI,

Frx—=NVAH [RE] EHTL-LLEKERLTW2H DI,
BB o7 =R THoTo FRIZTTF VETHELR LWEE
ERTDLT7AZEZERE L., “tests” EMRTh. #bZ % EfTiT 29
DTOWHERERIZZ Y, KEEM, EEL DT, Fv—LIXDH
CREZELVWERTH Y., BRI ODWAICEHETHLZ L2 LED
ZEIEL TV (45-6)c BILDILHETHLRO2 LT, HSTH
BRBPROTILNLEVDDTHH724. HBHH, 7 IRHSD
BEOWHEEZBCTHH I LEFIEBIIZF v —N X I2FHET,
James Achesonid. LB FET [F 2V ] (“tests”) 1Zix. A
HODOBRIZEHITHEEZREIDE VD TREE] (“test”) DEBE
DEINTVEELBRL Tv5b(Acheson 38)s HF T TIZFIZA
NTWHEESTWS [HH] 0BLBRREELMY., 0 [HH] %
Fo TV ATAIPEOVTVALZ LA RBL, ZOIYAF LD
ROEDRTIZRSTL S THH] I HWMIBR I 24, oh
HAF ¥ — I XM bhTw b,

77 INZADEMDE L OB BHIE, I2—-XDT:L, B
WA Y AELVL—=Y 30252550 LTHAL O, 7 J13. B
WOMBEEBRIZT7 79 a3 E LTOADHEBRNLBEY L 2F v —
VWAzZHLMEBI~NLHED S, ZLTEY FITIX. thoWE
ZHLE ST EHTZADI 2K oTVBE,

777 NXE [B5H5LE] (masculinity) % “appalling crust
that filters everything men hear and see” & FROUF. Zhi34Fiz./<
TV - A=, ., —— Fx =V XIBILr o TY Y
V. IR OMEPET IO RN IDO IS ThRE—FEV—-T ¥
VRZHTIE, MELRIDICL L EEZ TwABenton 199, Z 1L
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TED [RoPWBOLLE] 2ROV, HEWHREXEIZD
2., —RERMICRZET 427 M) THOMLE, Fy—V X2
HoHIzH B “crust” IRDE, ThERDVERI ) EENT LD
75 LODHRVBH-D0Thb, 779V XE, [BoHLE]
OB OHRIZIES “a female principle in life” & L T®
“Anima” 2MORITLENZHE (Vipond 165). FHEK %l fE
BE MR iMEBz, 75284704 XA =T fioTHRRTW
Ao

Adam is stasis, or conservatism: Eve is kinesis, or progress.
Adam societies are ones in which the man and the father, male
gods, exact strict obedience to established institutions and
norms of behaviour, as during a majority of the periods of
history in our era. The Victorian is a typical such period. Eve
societies are those in which the woman and the mother, female
gods, encourage innovation and experiment, and fresh
definitions, aims, modes of feeling. The Renaissance and our
own are typical such ages.(Aristos 157)

7 INREENOL, T ATV -0k T4 DT MY
Tit. 2® “Eve society” (BT 2HDTHAH. Fr— N Xidt
73 EDHEVEBLT. HHOHO “Anima” OFEZKL. H
SOB LTS “Adam society” OFEEIZE2NB I LI D,
“Eve society” ~: 8L 750X B, £3LBRD
JxI=o AR EEMBEREVRD LRV, ZLTETIDL)
7 “Fallen Woman” O I RNV EREON2ZOHRIZH % E  RED
BAETHEVWIZLXZ, §TIEEEEFLATATICHEL TV
BANYIZARXA—=TTHAH. LOLEXESL7 77 VAE, 2T9HL
ANy 24 A=Y (HHVREBIIBIIEZINRY 7)) ITHIK
WESEL, AT2BH0MESE2ZRVTVS, 27 F7ICHLE
FohsIRVIE, FRBERT LI EEBU LOLOEZHT -
TVBIZEPbET 20T RXLVOBIZHLAD SR TS E W
IR EFRELICE 2D, TLTF vy — IV XRHEHICE, IRV T
EHETERVEHOTEREZHFSES, 7 IR LA
DANy 24 A=Y — LTWHEo (E] — &, T/ A-TD



AR BRBBRO[HRE | © The French Lieutenant's Woman®% 3t 259

MDD HEDOTREL, TREBITOL WEKZRT 20
CREEIh TV,

M. RWVFIIN-ToF42045

Fr—IWAXDF: 2 NHEFRERD S “quest” 1X. EHLE. &
TR BRELMOMBRERDSES T - A=Y =2 LT
WPND, F—74 7, U2 ZAOBBIIRESNZBEIBH LW
RACD TR 23T CHEKHELO2HB I LICRTE, 42 b
VT HOMEBD SRS NP DEIICRABF Y-V ATHD
25, ML) LLTOIRLVEHERS BRI AFRR, +
TI3%2H) [EFH] LLVBESD [Bo L8| 2Ry REF LT
H-72

FX—NIHBETIEORB/E NIV F 4 V72 —F, 20
OB, TR L) TNV ~OBE 2> TVWE, T 5
DHH) 2Dy 7 i—Ah, [HB] L3, kFEAEOa— FodT,
“outcast” MBI ONIBLO [HEB] THLHY ., s F v —
NVAZHATHL TEHER] - B TRLOLVYE 2 LM
I¥5,

ZONKRIZIZ, R EDIDDI T4 YOS ST
Wb, MDD DIIMET, X FrhbEe750b sty —
NDEBEDOPT, Fr— NV APRCEPRLDTHL, 2F 0,
T INDEVE—RH LR OE L Th T, BHET—F AT
1 —FERIBL. TAOFHRE S ST, RXOTTOHBE IR RITH
ENGYREE2RETLLIICHDBEN) [Ny -2V F] T
bo TITOET ZIZHZ 6N EENIE. 18H/NFHICHTL B A
Yz bEb “the source of the confusion”. “a silly malcontent”
7213 “a comic overreacher such as Shamela” T& %(Scruggs
99) LHLEHSH, BANTHEWELZE L FEA - Jane Austen
DEmmall & > TOMr. Knightley® X 5%  THhorZ i F ¥ —
VAZHLDORER, HHVEETIFTOFRICL Y HET 5,

YN THRLEET I, Fy— VA&7 4EREON
2t T7T 7w BAEOBEE (308-15) DX LAEFEEES>TVED
TREL BWETAYATHICLAEL ) B2 R¥EL L7
“New Woman” & LTHNB443) HZTHEETLELELF ¥
—NWVAEBRLERDLET TN, BRKOFHEERTIANMIZED
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BRI ERELEL LD ol 0ETRENSEH ) —DDNY Y
— - TV FOWEE., TALZOMIZTE 2, Lalagit DB,
FLTHBEVWI TV FA Y TRAEDIDER LR LBV, DT
T FRT TN AREOMIC, KRBEHREES, WEAOLEAT
HHLINKy VEADE I L [KOFER] BRIz LR
W LAL. Y47 U T8O Y ¥z, “Fallen Woman
redeemed by True Love or Woman finds True Self in marriage.”
(Scruggs 102)2 KD LD Fr— VWA TRED oD FR
“Fallen Gentleman” & 7% - 7=2fkix. HOOBEZHE N, 7L 5
FTEZELLT, WELTRTANRSLILIZI ST, H5HD [5
L] 2 RTELEb Lk, L2LAeAL, £9)L7%
“family reunion” EWIH T U7 4 Y ENEETH I LIZX 5 TDA,
Fr—LZXb, FLTZOWEEEL20MED [F] b “Victorian
‘prison’ —duty, honour and conventionality” (Acheson 314)™~®

BITRE@ETEZHDTH 5o

BoIZONASANIZES [58] 2BY->THW LTS
T, Hohb [#L] 2L FtT 5, kohilid, 233
heudf UKD L TELIFCBILA2EENLS 2A—-TV 0 [HE]
BHEHOLNLTHAI, 20K IE “New Woman” & W) TRV Z H
iz aevuf v bBBBE LB TLHAH. —H. Fr—
Zix., Poh, oA TATF T4 T4 2KD. T A I
B2 LNE0DIENTVDHMA66) 4 ¥ 7F Y FTIk Tkl &
LTEDohwilz, w2 BRG] L LTHTERY
T A AN, WEFO [HER] T “New Man” ELTOT A 7~
F4T 4 RETTEDLDESLI D ZOHK. T4 27 MY THIEKD
DERET, RHTT AV A HBRT HHUFRRKRSFFO20MK~E A
STHLEA S, 20O LZR [R] F3Tiz [BL5L &)
O [HE| BEOHEDE S K [#L] Z2E T2 HICLARZT
Tohb, LT IFEWVH)—ADAWORICLMEZO (gl 2 AHE
5—F. Bgo [#HE] X, Fr— VX0 otz
AL L-stR®%, 7V - KRV A L EOBELDEICLL
TR ERRIZSEL, Fr— IV X— A2 [BH5L 3] o4k
OBBARLIEFZHLY. LALEAESL, A BLEFKEO [H
Bl oML LTOFx— NV AXOREF, zf2hRN [Bo L3
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LTI BIT] LTWwaAEIICRZTVWAELTYH., 20iK.
HZVIE2IHRNDOO LB 2 REL[OE L THLETHA I,
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(1)

ak
Harold Pinterfi#. Karel ReiszE& B OBLE TiZ. Z D194 & 2014
OftEE, 19K OWIELE U 520 OB EEERTORE L LT
LI LILL T OEMOBHSI THHL T b, Charles Garard
DRFEIE. 7 7 7 VAN EBBEIZBT S BREUIDOWTEEL < 47
LTwh,
BHRETA 7 P THALZEOL Y v —%2HD LI LODY ZAKED
N0 [BITHh 77284 | (rational amusement) TH o720 £
WiE, TRA] v [hE] oEFEFGFER TV, AT, B4
WCHALEND D70, BEN LT IO DEEZI LN
(Barber 21)., Lynn Barberid. %O AH XM aL 7y - LT,
545 )=V ZfEEDOMary AnningZ P T w5 (Barber 179),
W DOENL 8 EICBET 5,
RAHEE. HAGERZMMT 58, (77 v AEdhRok] (4o
1982) 2 wH ¥4 VAR LA, £hid, BEOHEIIEDHLED
DTHbo [HNWAXVAEFEZLHT [79 VABERHOL] &
TAFPETH 72 HEOBEROBRIIORIZEHA L LT, XED
EhHvd, WERHEL LD OO, KFE Vo RIHHAED
BREZHVWLLD, woZnl & [HE] &2 TRIE] ELTHIw
PEeXRoTz] (414-5) LDHENETHERTVE, LIPLENSL,
& H T “lieutenant” L) FEIZIE [RIME] Lo BEORED
Erohb, EE. Ty VSR RAER. 74 VEBMRIES, T E W
IFEPBET TDADGIEZ HNB(168) HOHNMNIZHE T H2EL I A5,
7 TOHNDODELIZHLDLEN>TWLTHA9. 72 “French”
EVI BRI, AF) ARFECBOT, k7 v a7 )T LBEHT
LB UME 24) 2DfEmTH . F ¥ — I Xix7%  “The City of Sin”
T TR S TOMBE S HIIH L) LYY — FABENS(15).
L7 IDORIEBRETHEH, HOFLERLKHEOM LLIZE), BE
DWW LD Z €T T3 HIZDT Tz TDD. LB DOEHRD S
by ELTHERED LOBERN S BRI E 2D (53, 169). LB
O FERFBMICE Y, BOMGAFFHF SN, “Fallen Woman” 1274 % 8%
WKHBLTIE. 77790V XEdHAAThomas Hardy? Tess of the
d 'Urbervilles% ZFIZ BT 72725 9 (Spear 63)o
Charles Scruggsiz. 7 oHIZ, HRIZHTL2HIIZE DTS
NLH19MENHEoOe o f 725 (Hester Prynne, Tess d Urberville,
Isabel Archer, and Dorothea Brooke) ®:B%# R CTwb, ZZTli T



(6)

(7

(8)

(9)

(10)

(11)
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7zJane Eyre®*. The Turn of the Screw DY) FTHBH Y 7 % X
EHHBL Tw5, F7:Helene E. Roberts?s“Marriage, Redundancy
or Sin: the Painter's View of Women in the First Twenty-Five Years
of Victoria's Reign” (Vicinus 45-76) TH#IFCT V2% 1 2 } V) 7 HCH
CBIL2LMBORBELLT SOMZEZERLTV D,

747 MU THOKRE E L¥IZET B “Fallen Woman” DFEZ 2O
Tid. Nina Auerbach% &M,

7 7 W XD The Magus, Daniel Martin, A MaggotlZdb 2Dk S 7%
LY@ AEND. A MaggotdDRebecca Leeld &3 L b 12 B & 259 bk
ZHCEVIDIFTERLVA, ELOB, Ann LeedSZOREZ L
WHH ZEizh 5,

SHICEDPALZLT FOBNEA A -V R OB EELEII -7
ET7 7NV XA XTWB, ( “Notes on an Unfinished Novel.”
McCormack 161-12)
FLTHREY—-V V] REBMICBTLEEAIZO VTR, Eve
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