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RICAT TR 2 EOQXDITHWNTE N
— (5= LR ORB—

N S L

filzH-oT ILEH] ETHDN, EESVPENMET [HEZEOHZH]
IZDNTORRZ IR B S NTNSEH O, FXEZFD FRDOE N
BERIE & TBFCERIIDNTE, 0 [H0F] KDOWTHREIhERE
THAD, XEMEROEXRPREEIN, (UL ® Ta3az2y—av]
AEANET T RLUTWKHT, ZNETO HCEWTE OBEZEDLD
ICHEML TN RENZEZDZERBMATHHEEZD,

—D—DOEMIT. FOERICH DR, EARREEERIIDRNS
TW5, ZMoEMBEEN-UREOR, EEORRBEFZREEZ DI &
IIFEROHEBEND—DTH 5, £UT, ERIT HEFEH KBNS L
FIRFIZ, OERNOZENZERTHE, W) TBEAGND (B
i 82), DD, HAEHEMHEBOMEREOKRER, 125 —F IV AFa
TV BERIZDONT, £V Y VIIVOBREEIZDNVWTHERORTE
ABDZENTRETH D _

MRIENSHBRE, (¥ —FTIVRAFaT)V] BHEBH S EEDN
57, BEDELPIFEDLH EDEEBRRII OV TEFEIITHHNTNVS D
DMBH 5, Virginia WoolfDOrlando (1928) % @, John Fowles? The French
Lieutenant’s Woman(1969)d, ES E1EM EDEEBRZT TR, XED
GHEOFTOHZOMEDIFIIDONWTHENWEZRITNMI TWEXIRIERTH
50, FLT, ZZTHY _EIF3Margaret DrabbleD The Millstone (1965 LA
T THEAD . Z0X57 TEEMN RIERO—DOEEIXENS, The
Great Tradition(1948)% 3 L 7=F.R. Leavis®F., 19504 D CambridgelZ TH
SUF. RRIZIOHRONPRICDOWT R TINEFEAKE. THADDH BEH T
HoTH, HANERTHEHMORBRICHELZ DWW EHET 5T
(Bergonzi 65). fERTH B LFAMFICHEE/NH. U TEHEROEHKICHER
R EETHDH S 9,

ULUARRS, ZZTREMERDEROPIZBITS KT TNV OAMED T
THE72<, THEAD IZBNWT MR - HE) EWS3TF—Z RS TIBRED
LN TNZONCDNTERL, ZOERBICDOVWTERS, 74D
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WZRI TNV OEGRERNZOFERDOULIZDOWTEEL., fERE OBE
IZDOWTE RS, COESTIIMMOEERIZET S IBE RENSMN,
FNSZFERNDITHEFL THR-HE] EVWS5357F—T 2 EDXSITHN
TEENCOVTEET S, RSTINO%d MER - HE) W55 —<d
ZEBEMNTNBN, TE - 05 - A5 I=—KThDENnD L]
DB, O T 28950 TR, 20 X4 AOFWLH
FTENSETEL DIERBHINMNTWS, THEAL THiMhNE TER- HE.
FLUTI NI —OREITEEKENSDTH BN, FNONBEEDK
HIZTBEAL THBEDMN, ERDERDNS DONIZERT 5,

1. Rosamund®60&Eft

BRHERKEE, BOMITHSEGRET) EWDEY F—N5500
ABEDIT, REBFFIIEMAZEZBROBEL LU THLHELZ, RERL TN
0. 19594 0B TIIRTFRAKBRIZ N, [Ehiz] HoPRBPRRL
FIZHEST. FHEFREHR S PREROBIINIIEN > ThE (EH  2),
7 7 I IVADThe Collector(1963)13, %5 U BB DRI ONWTDOHRNER
MEHONBERTH 5. F. Cleggld, BHEOMMNWITHEZE L WMirandall
BMWIFEZERFS. BAFICANEZKREZICABNCERL, Hiahis, &
293, 2EHOERIGEN, HL2UL, R—ATL 2 REBETTMNISI
U E, IR LUL TR O NBZ ELSEDDB Ly T, HER—D
BB EL TEHSHRMOSEE, ITU5ORIGED ZRTENMNWEDE
N, HS5ERTA2HORZOEDOEUEOBDTH S, HiLkETs
ZLEDTES L) 2R TET, BLEZ=AHTULNMRERZLDTER
W7 Ly i, BT3B ERANCBDFEIIBRWERFLC, HEIZ
HaWMEVZBBOM T, BRE2HAETHHEMORBH@EIN. ZANER
BOLREOMBEREISERAD O, TITRILYTEISUFN, 5]
E M) LUTHMN S =D, BEBOBREDRH E NI mAER I N TN
20 LRV, ZAOHOBIMEE T THERHOD O TIHRN 9,
Bo_RHMRREBERZO AT XIZHE. Kingsly Amis(1922-), John
Osbourne(1929-94), John Wain(1925-94), % L TAllan Silitoe(1928-)7=5.,
b3 MBh2EH-E] (Angry Young Men) EFHENZHEREBNBE
Liz. 502 3FHBERROBETH. IERORTTAY Ty ia
A FEEB(LL. BEL LD LidAT (Michael Alexander 369), & ZIT
2. FBONTHSESRETI ANEEZREBEL T NS, FFC—4Z3R
EoMNTAEE TSI L 2EETHHENOFILBAR LN,
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Ve e BRPERGARAOREICEEN-I L2 MU TH, THEHD
D EAZRosamund Staceydb KZEDHEBERICHSE, TUYFXRAHOFAZ
T HPERBABATH S, BRNTRNWEROE. FEEDITETH
FEARET AN, PUTNIT—EVWHIBKOBEIM LU EEEZZZ 5D,
LB EOBHRE, ThETZRITEEHBTIZAD EZA0% N, £LTOH
HFERIE #2FHREE L TORBZEZREERNS S, FERHCEAN PSR
EOPTEBEINTNEZEIZHBRINTNS, ZOERIORCOMA
ANDEEMNEL., THIEIEKROEEEZRLT<NS., OFEYRIF
Marylebone High Street®IE XA/ 7 5 v bITHEA. Upper Regent Street$
British Museum &l 2 E/niGBHEAT & L TW5, IS OERICEDIC
HoTH0, MRENARE-> RS, BBIBMHEZILD TH S D ZOFEMHD
SRBHEICEND ZEEERIZEACTNS (107, EIANHREHERICS
F THRAAGRMNOEBANRMNS ZEZ2RER<INS, TOLEOUR
> O3 “a fearful moral significance” (38) Z2H N, HKITZFN%E “a map
of my weaknesses and my strengths” &S (38), fESHITIohn Bunyan\®
EENHBENS D, WRUFEOMHLZO B 13L& BRI
< “pilgrimage” EEZOSND, HE, TNET M) & UMEFHL
Thuihoz AL SN, HANETONTE IHRER] HRRE,
ZLTHHOPIZHD HEER) WAL TH O ZRETZ
EERERSINS, R EFRL, FHRABSZFTRISHE, L, &
ML= AN&, FUTNFARAY Y, P12 RiEEH B WIEFU v HFONE
A, ZHHEDAX EDHENWZTIOYEY RIZE ST “arevelation” THO
(41-43), TR - HPE) 2 WS ILEORERZEBL T, OB EHSED
FDE NP, fMFEEOBEDDEVORYITIZR I LDITRS,

FZ1960ERDULIC DN TRHEITNEZ &, 7Tz IZALEBITON
TTHD, ZOHEDEE LHELRIZBITS HHik-HE] ORROEED
RKELBEEL TS, ZOBHOT7 I XLERET 5EE L L TBettie
Friedan®Feminine Mystique (1963) AT 5N 571255, T AY J1 D RERE
B DM BITE KR KR, BENICOEZNICD TXKE] OPIZn
HREGHETHDHERBAIN, 25 LELEOPITHRNERBANILN - T
Wiz, £ F Y A TidJuliet MitcheliZ & 0, DRI B Z N D S5 TRl
FHEVNIRANR SN, TNETOBBMHEZED &9 5 K OHEFHER
2IRLUZEESH &I, AOFFRDBEROWENMINZZ 0 EE
71 I =X ] 1T “consciousness movement” & HEFEHENTWS (BH 65),
ZDHZOEE EEHL T, 1960FEROLMEERICE>T T L5
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AEEDELRBDONEEZX D EBZRELBETHH- (BH 5), K
S TNHBND TDVESR. 4 Summerbird Cage® AR L 7= DIX19634ET. 21T
WEREIRIC K > THEEBR TS & WS KM% E URSarah & WS AN
%, THEED TI3. Oxford TRFEEZV., FHEFHESHZEML TW/z0
YE > RO, BeatriceDREMTAETE LD 3 > F IV HF— & L TOAEEA
HEnsn o, L WS58A (BOD) ITHTZRENNS RFOXLL
ERSTINOBHIDERTH T TIZEbN TS, KETEMERD NS
B, ROWEDZD, ILHITEEEELZ, S AOFETIILLWEHZAZ
Y. K. Hallaml3FETFHHFRFICED, X7 MU R, K2 B HFFERH
WHAD U TS EEMOTFHAEZ O T EESDETF E N, EoM<H
DI ZRTITIEMN L TR, FARZRICR > T THAE] Z2vE
OEHICHEL TLUE S ANOISICRAAEHIZRL T, o¥FE Rl
HZsBZMMTS, LA LENS ZOEOZIHEMNI ZOBROLtto THHE)
ERLTHOWEDTH S,

2. XRIFREESHNTE D

BERNTE 2 TEERWER) 2L TLE->ARELREOT U725
EHRB L, OFEY FORRIIR DT 14 TIZIRA SN SN DN D B,
IOt/ NHEZRZAE R TIVE. /DO EREH) O TEENRED L
DITHMANTVSNICEHEEHL., EROPTHLWEDAS U HEEBEEZL T
5O, THOBEHEOHOHIZEEL T, tEHKOHTIE. John Bunyan,
Nathaniel Hawthorne, Thomas Hardy. % U CBernard Shaw 5 DVESR & 1EM
KONWTHRITIEEALTVWS, OFEY K3, —EZ0DORKBEKRTHE
RLULTLULE ALV ISHERZEHRMITHEBAOBEDERERDTE /-
“the best moral fable for young women” QO)IZI&Z 5. LIMWLUEBIIDR—1 7
L 2 ROHamishZ#h®. HEWERZE T TN/ HS DREEICZ
SN TEINE0EEOTEY RIZRUADTHH /-,

Oddly enough, I never thought it was a judgment upon me for that one
evening with George, but rather for all those other evenings of abstinence with
Hamish and his successors. 1 was guilty of a crime, all right, but it was brand-
new, twentieth-century crime, not the good old traditional one of lust and
greed. (21)

ZLUTHZOBIZAZENDTHAD "A” EWVIFIE “Adultery” T
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< O, KDICABERERLD—H T, BLAMBRICHSZ L2805
LD “Abstinence” OHEWVWTHBHEL T, T4 27 MUTEHNE THEEL &
%] (Fallen Woman) 2735 2 EE2BNTWADLITTIERWN., ZOE, oW
T RidJoelRogerEWH ZADEDF A TDHR—A1 T L 2 RERIFIZDOE
B END “excellent system” 12X D, REBERHBEZD[IUBRRAELZEL A,
AT LA Bl 2 LA EICHELTVWS (22), i nD
AN OB THZFB AT T, 195D “narrative painting” ®/h
RO DT— THoz (BAFf 87-94), Hester Prynne, Hetty Sorrel,
Ruth Hilton, % L TTess Durbyfieldid. % L 725 7ZENED KD ITH
MNTEENEEZS7200HEL THEITENEEAS ©, HFLizbidn
THHAS LD WA DB =6 & ORBIENOBRICK D, Tt
ZHEL., XRENS DERZEESE INS, Elizabeth Gaskellld, MO
O1 . —X& TR7&] OFHRIIRUICEDEENSEpZELZESES,
FLTEYATIVEOAD. BEEZEOETH O NS H2R#E 20> -2
W Ik TIEEEINE, 25 Lzttt 2 REOERIINED,
R TIHREEEL TS, (IEFHI 2T OF THRIES N/219658, BERHT |
R MR, U THEOKR T2V RIIKRERERENE. R
JWBEENRBERNTINGDN /MR 12 NEY] M THdEND T EEHR
32 EVWSHRENH >/~ (Suga 12), Hik, HEL W LORRER/E
THIEREREZY T —HENBZEEHTZDTH B, LALRAS19HK
D 7T —D “illegitimate baby” 3. 58] EWSHTHRENSE
WENDH, 1960FERDOETOA > D “llegitimate baby” 3. “status symbol”
ELUTRKEDLydiah S55FHiic s 84, DED RS TIVOERATIEIRAE
BEESZENDHED LUV THHIEL TRINTNVWS,

ULALBAS, EBOER-HER A LW ZEEMD TR, fE
FHEOITRE HEORBRS KL T, AR EROGHNZ OEMTIE
Z<HNB, 17— EBIbaROBZBEINLLEEZUTOLDIC
BnTns, EMOEBERICLENRS> T, 1 27—E509E2 FOKE
28T 5,

...I was not prepared for being examined by five medical students, one after
the other. I lay there, my eyes shut, and quietly smiling to conceal my
outrage,... I lay there and listened to them and felt them, with no more protest
than if T had been a corpse examined by budding pathologists for the cause of
death. But I was not dead, I was alive twice over. (67)
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Z ZTCIEMEBEFEOBIHRICONVWTD—DODEERR LGNS, DFDEWR
MBIZBNTHREO TRE] TIEARL, EE EWI3HBDANDOREIZES
BOTNIDONENSHETHSH., COMBIRIRIIOFES FOT#
OctaviaNFMi 2 2T BBRICHEN S (143-150), 0FERISLHANERB LD
R RERZEROPTES Z &2 REIC L. R T3kt ORERD
G & LHERDERIC DWW TES 2. [Sylvia Plath® L DT EH TORE
B%Z% o7 ‘Moming Song’ 1S60EMRAGHTIZE N Naho 721 EfEHEL TW
% (Suga 12), DEDGOERNSO T I A LDEEIT. ZHENEH O
B RZHZOREEHICIONTESZEEARRIZLAEDTH 5.

UNUBAS—HT. &5 LTHMN -ZEOREROMENGH. FICH
HOHBE/EENTEEZOME NS ERITIRS. TBAI THhAEEN~
THOZ LZ2FS LITFICESOTFEY FIHL T, KADY a—idEths %
“one of the most boring commonplaces of the female experience... nothing to be
proud of, it isn't even worth thinking about” (115)Td 5 & H#HT 2, Zhitno
HECFAHD., ERTHAHEMEROF TR BHEODH < 50 < HEERIC
BgRZRHHEDDH, HOHRERERNWILEFAETHS (115,

ZHNBE D725 ORBRIZDNWTHREIZER UBD 7= Z LIZ0ERMSD T o
SZALORBTHEMN, ZNSHABTLb MBI FE 2650
O TR, PHELU ZRKEERE. MIHTERVRE. B 5,
ZLULTHR. bl 7U—FUNEFRIT “the problem that has no name”
(15ER LA EERERLBEZFOTHAD, IIINU4T7 - TTADH
RICHBRBEIND KT, HLw TZoWEE 13, KOANEITDWTEHEIC
HBOWRDEN, ROT 4 TREMGEFRZ IR R TERN > 0S #HitHR
H5. TZOWE! 1THIT “confessional gynecological literature” 3 % Wt
“miserable” TULMNBRNONENS NI BRRINZDOTHS ™,

X RIT7)VE THEHEL O T, MR - HE] WS SRBREEDLS R
B THIREMERZEL TVS, TOERZOFE ROBZZ@ELT
BA2IHDZENTED, ]I ITERAMICKDNWER. BAIZHELOED
H1id “blankness” (39) TH-orz, Thhs, HEORA, BN RE,
Wbt TORZ I EMS “Gin, psychiatrists, hospitals, accidents, village maidens
drowned in duck ponds, tears, pain, humiliations” & o7z, BKE “baby”
EREITHLONRNA A—UREMS, —F. W THES., EnE-ok
B 7=bDEER T, BHEFANHE “ships in full sail” EWo -4 &
LEL I EENMTEENTWA Z EicoYEY RiZ&R D<K, Hik. HEEL
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SRBRERTERTHILMOBEEDISITTHIR DT 1 TIZHIT DM
EVIHREIZRS T EST—DDRETHHESS @, oFE VR
IR DFEE T TRAHFACODVTOMESEZ2:A (7). KA
HEEZBBENZ L VNI TF—TH 0. TOREILREERIZIITIZED.
Em-b28EIE5 (122), BEMAZbOBEH 2B I LOR. H5
W SR EORERIZH U THETERISES D KD BEORRZM< Z
L% RS T INIAA TS,

i L ELSBED Z IR 2BV TW 20T Rk & HEICK
D, SETREBAANSM > tEERR. ABMEABEDODRND %
KU B EWRD, —h, HREHERZRE L ZEREABEFDORELDN
VT4 ERBM, FNENS CEMENS DT ERD SNDHEEITIRDSD
THb. RITNVOEBNZEDITH-o7~EDIZ (Takano 64). 60FERDHPE
BB DI FII A I B 2 BN TITREIE . REICAD I ENSEMho 7,
ZAEDS TR HPE] 2BICKEIZAS EWSTTENE. EFEICXK> TIE4{L
INTEE. BREROMNZDE T8 3Py - Pyyd - LY —ITX
DEFHILIN, TORIBEZCE > TIEHEEINTW -7z (Knibiehler 160-
192), 192D TEZER i3 Tl BHoBERO—FICT ERN,
ZHd. HEOZO TR, BEEHAL THORBZ RN B 120IZEE
TW3, ZNZZF, BREAZEEENFEDLIHM—DOHNTH D] EAITE
INTWEDTHS (Knibiehler 201), 5 Uzamld Mk - HEE) 13k
DAERZBNTHERDBDTHD., B BEENZBOTHESENDIH
FEBEL T, OYFEVROKA, Va—bHLOHEDREIZIDN
T TEABLETH “asense of purpose” #H/A7-DIZHEZZEODE] &
B (47), HEMZOTFED RIZEZORENRED “fertility” 15D Z K
UTWaR (48). O¥FE RO MR- HE] IBHERENZMEOHNWTE
BHEETDHENDLDIE, KD DRND, MFELODRND DRBKR
ZECIBBBDOTHo=. TUTRI N uFE REBEL T, [k
HipE ) 2RTESII2HBEIED. RLL., FREFERNLAET S
ROTF 4 TREEBZRREL TS, OFEY RIZHER. Xy RiZDOUs
Nz “U° OXFEN “Unmarried” 2ETZEICROEERETS (117). Z
OXFRIBRITBIT S HEXF] THHMS L, OFE2 Ridkic
SRY T HHERERHICRDD. FOITIN)EBET B EERL
T3,

3. T—AU»7z0\fAl DY
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BfE, 900223 TEiR-HPE] 25XV TVWROTHAIM, &
TR N Y-8, KEOBEY LW - ZSEEFNANDITI990
FROV S ODDIERITDONTHEBRRE L THZWERS, 4H. BXXRNC
FRIIB T 22 E > T, BXEADT V2 ARBE LT TR, BRI
5ELZAHZN, LTFICEATAERITIXTHELINEZDSOT, BHEE
4. DVDTAFHRERIERTH 2, FAFROESNEDL DI [zH]
EERICFH DTWEDONEEZSH LT, TXXER] EEFNEFEREERED
DIFLRA LMD ESLEZD, Z 2Tk TR - HE] EWH5F—HH
HEEDOLDITHEMNTNBEDN O, FEZIMNSGIALT THKIK 0
FENEDLDITBAL TWAONEMBT 5,

ML O MER-HPE] EWS 57— OB, BITZEORRIRE
KHEINEZENWSIETI TR, ZORBREZEL TRREBFOREEZ
7. ENTHIMULEERZE S TWEOTE RAHBMO (§54) LT
DRFEETAHIEICHHD, HRICE-> THR® “independence” MNEM X
NDHERBUTWERHLA 45, BAO THN] 2XZATWEMEATHS
MNEELRL, MAIZELIZEOBREHEZRU DL DI, ZLUTEORE,
4 THElTEET TV /= “the bond that links man to man” & U SN AELEIC
RH5DTHD (717). TETHT. RiFEWHBRE &8 FiFolE
BTHHEBEL TELEN., ZOHHEOLRICHANRRLTELLONE
L2757y BRABZSIK EIRERENSEYMMITRE M5
&K< 0N,

OYE2 RN TR L = AHBRO B 0D HIZBRERLMEODHEICH
BUSHDONH D, DEOMERIRENE & AFBEROFEI O TH S,
R EHPEIZKD., —AZVDEEZTF> TWEOYFE RBEERTHED
DEZ/BAHZDITHENL SOMITZBELETE, KADY T+ 7 &0 TFE]
2RIAN. ZOZADORBERY T 7AMDTOOYFEY ROR—1 7L
YR, Ya—EEGWHYD, ELTHEMNAEEBES. ZOXRLOD
BRI —BHNRBLODBNRDEDL, REICELZEIIRZDE, TR
1. 8T EWSPAZBZ T AFBROBEICONT, KIERD
VER & LR L THh %,

O FOHREMEORBIZHF LI Z2HE-5 0720, ZORBTHS
George MatthewDF ¥ 575 —IZbH D735, WNDNETH SN, K
ST, BANICHER#HEZ 503 —¢, £FN FEHBLL., HEOHHR
THEIT IO Y — ZOTANHLHED [BLLE) 2ERLTVWLZE
IZHEAX, “queer” 33)THB T a—IlE “unnoticeable”. “unaggressive”,
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“unassertive”, “unobtrusive”, “gentle”, “effeminate” (25), “camp” (26).
“mild”, “frail”., % LT “non-masculine” (183 ):BAINS, OFEY RiZ
RBEBWTH B Z E2ETFHRVIEN DN, ZATRIUZEORIIEZ TH
IC2DBNEDIBD S, BT, KEICk-> L EER@FBBCTY F U ¥ —%
T50a—TVOFEEIVFTHNTAS (89, kD IKHESLN] &
BINHHEOEBHIIT A ENWHSEEEBEL TOYFES RiZETS N5,
TLRLOBITAHANDODRREKIT, TOITHZOBLOBAMBERANDHEN
“commitment” ZHLITRTHLDTHAINSTH B, H—DiiIMtiiamz
BMLT, BAaNBEEWSHFICO PO EINBIEEZBRNTNSED
EBEBEZOND, S T BPa—TEEFEDOLSRITAILEN
Tz &S JITRBRZEN,

Helen Fielding(1958-)DBridget Jones's Diary(1996)}%. DB, #EiSHEL.
ZELODEND ENS THEEL ZHELAET—F2R-> TS, ZOFER
t3IndependentfD HIERIZ19954ED 1 AN S E&RH I N, AR EHE L. Ml
fkxh, TRIRTY Yy b2 &EATRREEENE<BN. TUVY
M, MUK TU—F2 VI —< > ThHhASharon, Jude& “summit” EFFY
BIN—T 14 ZHE, BPRHBIZOWVTEDAED. MagdadJeremy& iy 7Y
v RPBETSIH Y IILb, RITFETIEDN., XOBFKRENINAE
WA TWS, fExN#|ES, BBCTHEEEI N T W =Jane Austen D Pride and
PrejudicellMMERPICHIRFIERN (246), HBIIXA— A7 ¢ B0 T8
X R MOFERIZBNTEDISITEL =DM, HHNIEEL TN
BANOPMIONTEIIESENS, TU DY ROKATomiZs 1T, ME
DRETA DEBRICOVNTUTOXIBEZHER>TW5S,

Tom has a theory that homosexuals and single women in their thirties have
natural bonding: both being accustomed to disappointing their parents and
being treated as freaks by society.(27)

ZO B LW B loBFRIX. TEHl oo¥er RED
a—VORREHRAME L MNIBRBTHA D,

OYEY RIZBETESLNER>ET—F 27 -IT—ThHHMN TEFix
W/ EENRWHER] 2 7N TF—ORERTHROKFIZBN TN
DEZTDH D, Billie Letts?D Where the Heart Is(1995)13, 10RO, %7~
BEOMOIER AFENTEFERICEET 2MEZEID LT ThaERTH 5.
175% TR 7 # H DNovalee NationldHr L WEEERD., h—1TL 2 RE
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HiIZTHY T+ NZTAMND, KRELBRMEARZ T ) —3kOF2E
HAOEHIZH T, UTFOL3 1280 THS,

“Can't you feel that tiny little bomp... bomp... bomp?”
“I don't feel nothin'.” (11)

MEgR-HE] EWIEHORBRIZDONT, HAIWVWEREEBENRBEWN
DPRMEHERBIZDNTEDS SVWHEKTZ 207 & WD BEIXEICRD k
Fize &R, ZOFEWRBUT ) U7 U —%2Wal- MartOEFHIZEZ XKD IC
L. £oTW<, BERBA—=—N—T—4 v FNOFBT/ JrU—3ESL
Bhth. RN TAmericus&E WO LD THREFENS, BHLHAHEI AL, BHiZy
T NIHF—DLexie EOFHTICBITIBMIBERIILI=—ITH B, [T A
UH AL EWDEENETFHRORBEIZBRINS BIMNZELIIT. HL
OHAEEHELEZRDE ALRFHEIT AV IO TFik B 5EENE
ERLTW5S, '

FETCEHMNIZERT AL NI T —0&IE, kS5 0BRERERT
HAIM, EFENTEEYNWFREBIEZEDL S IRIBITEMIMNTASDT
HAH5M, THEAI OOYFEY RIZBOF V5410 T4 TRFEHREZIEZE
EESOMNHT, T EVSHNEEIIDODNTEET S,

Lord knows what incommunicable small terrors infants go through,
unknown to all, We disregard them, we say they forget, because they have not
the words to make us remember, because they cannot torment our
consciences with a recital of their woes.(143)

ZLTeATOFEY ROBIZIZE O FHUANADFHEZE~E IR
NP KXIIRBDTHS (152),

Lo OER TSN AR BIZBIT RN RBRA LNWETENTY
5, JT7U—LRKRICS DTN ITF—THbLF—DHNHEZEN, 1%
LD ARogeriZ K> THHERFEZZITE LI avF U RBHENEZ
%, KIENICBIT55R - REEFOHENERNSLT L biERERA TR E
BHHITF TN, LALLF - B0 TN HF—L LU TOMEN
KESBERLTVBDEEELTNE LI THS,

VIUTIWRT LU NDOEE, HAEVWEI NI T —RBABOMRELTE
HIDEDITWINTVBDES S M, Nick HornbyDAbout a Boy(1998)DF A
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AWill Freemanid, > ZIWAR7 L hOEBZ IV —, SPAT(Single
Parents— Alone Together)(32) ICH/HIBHE L 72K T2 MO ETHNS 445
TALTS, HOAYOB Y TN D TEEDBRICKEEL RN H D,
“Mr Right” ZEL TWBI VNP —FETHolz. “spat” WD A
HERICEL, HROOTHEBAL EDILIICEREREZHITFTNINER
OM. THUdWhere the Heart ITHRINNT SNB BB TH %, About a Boy
T. 4 JWISPATZ @ U THID & > 7=Mercus & W 5 D4R & ORI EHUS I
B BIRZ2HEL N, ¥—h XD Fional ORICABEBIENH 5D T
W, MR WS ot 3o, Bk T4 258
TLE->-BOWEER—YE—RBNTNS, BELETIC IR OX
ABBBEERETZ LRI NME THEBFETEEVSTALBLEEN
EDLITBEb> TWIFAEMNIDNWTHHraEEZRL TS, bHAAT
ZTREANS [RBMG ERXENRFETIERN,

4t by FIERIILEZCEROEBRTEN RS VTNV S51 T 2E
> TWz,

Will wondered sometimes... how people like him would have survived sixty
years ago.... Sixty years ago, all the things Will relied on to get him through
the day simply didn't exist: there was no daytime TV, there were no videos,
there were no glossy magazines and therefore no questionnaires and, though
there were probably record shops, the kind of music he listened to hadn't even
been invented yet.(6)
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