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BDOAA—TTadd T 1&)
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[FC®IC

AV AETYOHBIOERITH S I=1&K) (Twelfth Night) 2B
L. P. J. PalmeriZ#i\yTlonathan Batedy, F7 1 54 7 AD £
WiREl @ TZa—&FNF vV A OMFEEN—AIZLEEMTHEED
fERZRLTWS, ' BHOA - — ) —RBOUTORFANSFHU 14
GWiEl O (7254 F 2] OVFENERINDZENLEN, TROBE
SIS TRIRD A —>— /) —IZF a—UF—0iF>, “Will you go
hunt, my lord?” (16) * ZOFVNCHTHF—3—/—DE%x. “O,
when mine eyes did see Olivia first, Methought she purg’d the air
of pestilence! That instant was I turn’d into a hart, And my
desires, like fell and cruel hounds, E'er since pursue me.” (19-
23) S, RBORENOHELAZ. BROWRIIHBEINET IS
AF2DARA—VEBHLESDTHS EVWSRRN—RINTDH D, FEN
WZZORY IR TEAR. 71T OPEENEEINTNWS I &
IFHSNTHAS., LML, &K £FROWEKICH 2 DIX. Palmer
PBateMahid 5 EH0, WU MESWE ho TZa—&FIFv YR
DA A=, FLLIBFIEEFCHIREIND KHP, EhEETRDE
MTIHARDHD] TIRBRNES SN,

ISIEAEMN LEINZDIX, 12752 RIZHENIIRRNS IR
YU ADENEHR LR TS DS, NV 382 AWNTH 5 AGEORWENFE
USEELZOIZEN, SBICBT5@EMIAICH DN, TYTFRZALE
BRABELESEICIENTWEESbN TS, JIIRHFZICEUL, Y
HARZ—MORMEDEIZ [HE2D <> TABICFET2MEN - DEh >
TW3, =D ZOERZEN. EEFREEO, HZOBICESEE NS 5
ZLDIITIRED, HEINIENWEIREEENDIZE, SO %
ZOREORDKREZ, MADEEE KFIFEELUTKETS, HTESHEE
EVWSZETHD, | " HWoOMITONT, KENBETR SIS~
BORGERT, FIVFYIAEMELTOEDOD, BETAAE - Y
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DOIEAZ L TWEON, ERICHMBINSHSOZRER T, MHEROILE
ICXBHHOHEKL OBEYE, Tbs THOMME, 20 THOHBROEEZ
UL TWE) EBHERTEDEIIMEE XS, ' ZOLIBKEICE
D DEORFEICE KT 5 DIIINEZT TIEARW, Shakespeare's England
DEZD—ANTHBPercy Macquoid * R, $EzH-> 7= FEWIEL TN
%Jenijoy La Belle'®, ZO_DOEONWTNMNIEKRLEZD, ZDX
SN BT BREEEMA LD L TWS, 2L, BBRIENZ &1,
EOMREEZED ZOMDIFMNE ZIZHDDMIDONTIE. BRZIIRL TW
AN

ARETEEOA A—VEWMOAAEERELT TR ZHRATHNE
20, RERSAERTIE. HTOVEDZEREHAMIEAT. B
DEDDOMTDBENRNY E—T > RICAURBEZT TR, EHPTH
BEUKHDA A=URHOIEDENTNENSTH S, HOLLZEH
FIZANDD, UrA I Tr—UFIcRESNEFINFoY
AEOMIZESNZZa—E LT, =R 0BG AWEEZTLI— (6
BRH) EFIVFvy IR (HENKEH) 2EBET2650E U THFEL.
EMERICRARNT ZEICREINDIKEDOA A—DFHE, YNV T
—U AR L OFRICH DB 5D N SLFERSNTDONTO—D O & iR
L7z,

Ia—¢LTDT 7445

BIEDQT 7 A F TR —3— ) —ADOLLZERELRNSE, HHODSHE
2D ZEZFHFEINT, 50 (messenger) ELTH—I—/ —DRWON
ZIRADIEMROENTND, HRIIABOEFEZEZLTFHDBEOIRLT
NBEREARNVWETH, =3 —/—DEBEII-FTHREHETLCS
NTWsEFA LS. Bateld KEIMTY 7145 O E LA L BRI,
BN U AULBRTHZENS, IYF—-UFITRBIEIZKD, Tyt
SESEEBETEEMMTEN, " 25 THS D, DLAHOEEE
0. ZORAEZEUEDEZDOFVTELT, HRIZESOEZRL. H
SONRBRDLEEEZRTDHIEHAMT S, ZOXD ARG TS
F—UFDFIIIIEND, PTF-VFIIWTEITr A F5DFV T«
TIZHTHEBEOMMFITEIIC THEI THO, “it is excellently well
penned” (Lv.174-5) , “I have taken great pains to con it”
(175) REDHKSMNSE, Ur AT ITDEISENMILBGOANS HD
SETRAENVWZI EDRRIRIN, FU T 1+ 7IZ “Are you a comedian?”
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(183) tBZI*] SNBHERTH D, IHIZRMDIIE, FVTATOSHEE
F—— WL TIZa—79 SmessengerDE#EE2BHINTNVWS, 7
+ U FhiRi \_fif“) TY =T VR TIRHN I OEEEICBIFS  “Tell me your
mind, I am a messenger.” (1.v.207) XUy 1A IOHEEER> TN
B, < ORIEBNWarburton D&ETIZHE> TH O, T T TIHHETIC
o THATZ,

Olivia. Tell me your mind.

Viola. I am a messenger. (Lv.208-9) °
FUVT 4 7T ORIRBEAZHE, TrAFFIZIHADOEANDBRDONAZD
BWZEZHPDOEANOHDODNABNWERNRT, ZEEFOMA—T%fio>T
FU T4 TIERA 5.

Halloo your name to the reverberate hills,

And make the babbling gossip of the air

Cry out ‘Olivia! (1.v.276-8)
Messenger ToH D 8MW 6 b —MHHDDENEILEZ LD £ T 20T,
MEDHESLESEORED I L —X & 0RT ZEUMFINAELTSH,
BAENFIVFYIAERS ZL2RBILERAKREZRAL TOWAEDO O
—zExE5,

LMLAERDS, PHF—UFENWSBOKEZNS> =T 71 F T2,
ZOEIBIEZFV T4 TIREATSH, RERCHS OBZBEMNINR
THERITEENARNS D, lovek NI FEEZFITHT I ENTERN,

My father had a daughter lov'd a man,

As it might be perhaps, were I a woman,

I should your lordship. (ILiv.108-10)
Txbb, PalmerBEMT AL DIC, F—3— /) —RLAIFAEEZLTY
ZOTHENG. " BOSEEZEHOLEICH> TSSO, KHMHZM
ABETRHERINIRS RN, LEN> T, BEORZEELSEICAET
ZEMTENIEX.  “Thou dost speak masterly.” (IL Iv. 21) &, F
—3— ) —ZDONZEDSNET 7 A AT THDMN, TI—THDHHROH
RINZBOFEEZHICM > TES Z LI binwl L&k,

RIZT 74 AT2MWMOEIANLZDFIVS T ALTDONTERL 20,

AVIUTZDFINFy VRIS
T AT INENENEFE LA — =3, BB TEFITR
rELUTHAN, ZOWENKST MK Pi%%%ﬁ'ﬁb‘éo HDEDHD
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RTNERMIFREMUTIE, RRILDHDI VD TEHEEECENSN, E
kD7 A%, BAEBOOT  ‘a very opal’ (ILiv.75) THO., Zhic
U720 BDITHRICEDEaNEH>THRAS ‘changeable taffeta’ (74)
ThHdEHET S,
Now the melancholy god protect thee, and the tailor make
thy doublet of changeable taffeta, for thy mind is a very
opal. (ILiv.74-5)
HHETAHU T4 7TANOBRONBEDENE, EATIIYAF 2 2BNGED
MARRLUIERRDA A=V Tl DR FA—— /—HHETH- =N #
LATWSDRAANETT, 5056 ANIIHORBEIIMD X0 0502
LK THZ LT ATIIFHLHHEINEDTH 5,

F—=— ) —METHFVT T HEEFINANTHD, WOEEE
BEHIZ, TERIIBEESDRVWEES TS EREINTVWS, &5
WKHADELSIZH> TVESFUT 4 TITH LT, BEiFU T ¢ 7HEN
INTF—UFOHCEEHEHRLELIIC, TrAA I3 FY T2 71
ZOHIRINERETET S, ( “1 see you what you are, you are too
proud.” (L.v.254) ) HAOEHDED —H—Hz2HEE L TH TS FY
T4 7 DR, RIS ZHSORIIBESNEZFINFy Y AERDES
BETHD, AMEMPTT 74 FITMATHIIANZEZRSHEZRD 7 =
AT HEEZMFEKIC, HOEEEODA ) T4 TOBEEERETHD LRI
TWEDTHok. B, HRBEFTV T TADOETED S “Love
make his heart of flint that you shall love;” (290) 3. [Z£&5%Y)
i POFINFY Y RATEENZEHEOHR VLI TS, THODF
HABZAVET LD ZLTAETHIHFZHFZOBDIZIITEERAK
o

Thus had he mocked many men. Of which one, miscontnt
To see himselfe deluded so, his handes to Heaven up bent,
And sayd: I pray to God he may once feele fierce Cupids fire
As I doe now, and yet not joy the things he doth desire.
(translated by Arthur Golding, 1567) "
fins T+ P TROBEICTIVEY Y AW AMEIV T+ —UF
THBHEEALD, BEOBHT, #B5HD T2 AT Z2N\HITT 513,
FU T4 TIZEOHRIEFNERHIN,  “O, you are sick of self-love,”
(Iv.89) LELRHEND, TOIINT+—UFNHEEMITFIVT X b
ELTHIDNZEDIR,. INVTA—UFERLDOBHETHS S5, YT+ —1
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FTOBGELETSIZHEZ>T. T4 7IRENDFE RN IELEHI
T HHDLERNT 5.
Malvolio’'s coming down this walk; he has been yonder i’
the sun practicing behaviour to his own shadow this half
hour: (ILv.15-8)
ZDBHRLDENAFDLE S TSHHEEZLMETVWEITIATNEEL
ZFMOMOALEWS FIIFEE EZKNE L TE /2, Hotson®l X
JEHRPCox®  Tam Olivial’ @7 F T S LTHDENIFHNT —F >
RT3 TN TN S,
Can we do any better than Malvolio? Query, what is the
most obvious group of four? Answer, the Four Elements . ..
and the word element comes more frequently into Twelfth
Night than into any other play of Shakespeare’s. ‘M.O.A.L
doth sway my life’. ‘Doles] not our lives consist of four
elements?’ For the four fluids of humours which determine
character were called the children of the elements. To tease
Malvolio, Maria has cleverly chosen those designations for
the elements whose initials appear in his name: Mare-Sea,
Orbis-Earth, Aer-Air, and Ignis-Fire. M.O.A.L "
PRI FEHICIZAqua, Terra® A BN EjfiZMare, Orbish5ET 5N TN
BHENWHET, T—F UMmEH OLothian/Craik (B Craik) M%¢
MzRLTWEA, ¥ 23RSz TH 0. Hotson DR 2 AT
52 EIINETH %,
Coxb £=MHA DR ZAA TN S,
..when the riddle is interpreted I AM O, the quatrain seems
more logically developed: “I may command where I adore, /
But silence like a Lucrece knife, / With bloodless stroke my
heart doth gore” leads to “ T AM O’ doth sway my life”
(the fact that I am Olivia rules over my actions and keeps
me silent) , whereas “Malvolio doth sway my life” is not as
logically introduced by the preceding lines. "
CraiklZ Z dCoxDFH B A Lz, Coxid “ ‘T am Olivia’ doth sway
my life.” % “the fact that I am Olivia rules over my actions and
keeps me silent” EfERT 2H, Bk LOBEZKC I ®5 L. MO.AL
ZIAMODT F T I L TH D EMMLU LT, ENEthatfiid U TindrZ
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EINNEETH L DNBEMTH %, ZHZHCoxMELIMRTNS HTII.
HnbBCoxld RN T+ —UFNRDONEEZLRT 5] LHdr 2 &
ﬁ]f?ﬁéﬁ!@i’) IBRTNBH, YN T+ —UFEARPNCZEDL D

WML ENWER S TH, EBEIZZS TIRBRVWDTHENE, AANEED
L[ I BB E T OEREN Z O FIZHHONIENTHELDTH . A
New Variorum Edition of ShakespeareDf#& Furness?E5iid 5 kD
12, 16, 17THRIZBNTZOXI BT F T T LDBERDHNILN> 7= &
NI ZEREETES, " [F2XZ M IZHIF5Calibany Carib®
cannibal D IEMERT > 7 5 AT RWIZE X, Ths 2 +0EESE3
BMTHHEND ZERFHEMINTNS, " T+ K TIRBEAMIC
Belch, Aguecheek, Malvolio, FesteZs E NI DY DT 2B 59 3 4 i
MOITFENTNBTr—ANEN, F/=, ViolakOliviad ) Zii Tl HE
CT7NVT7 7Ry WMibNTns, 3 5ICMalvoliob WS ZEijicid. 7
W7 7Ry REARBZZD, ZEH-ZDT5Z LIk > TViolakWn
SHAFIHOliviaE WS AFTD RNWET I ENTES, MOAINIIVY +
—UFZRILIEL2DDTELDESZZ S EIIEBNBMHRNTH O,
UMM E%RE REZS & 95 2 ENENRBRICDRNS LIT-B A
W,

Z ZTMOALZDNWT—DDREZHAA LN, MAIVOlIO &S A
BRHINS EBAMSREIZHATNS EMOALERD, ZOKDBER
KFRDOBINI KOS ZEMICEDE T TERIIEZ S, A0 5 Nl
ANEMNIHOIBFEHBI® 2 EEF AR, BRI EAEANSL
BOBRNS S, BEOPAPANEIBIEREZBLUEBL TR, HEZITL
INEZINTA—=UFORLNEIFINFY YV ADOMENRET D LS. H
HONNNNERMIDTH D, ZOXIHEMEHRIT T K] 2801 A
— VT EEITDH, WRETHD., FEFEKRZERD,

IHREINT =V FDF NI T ALEERINESTDOEDEDDEE
2. Jx ATIRKDEERNND D, FHREBD OWItkirz L THED
NI =D FIERNN 2 E U TRBEICEHC 2o 550N, HEER
W] OEDICHZESDIR. ZOLARAENRIGHRHIETHDLLEA 5.
UL, EES LT, BTSN ETH S, BEEKRNITIE
BN SEEIC L > TEEVEE 2BV T O R E STz, 7
Ee, BOPICEREEHUADS EVWSIFEBESNTWE, "HOET
HHEFEEBVHTINE, ARBETHS T YNV Tr—UFDE
BECANEI RO BRI L ISR ERICT 25D TH D ENDNS, F
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WP AL EVNDHIINND R
T+ —1F LIRS =0T,
AR OLZMT 2O OEAET T, B
HADHETH 2B bETNROEE B
B AERONRSEICHZ> T RN
L2455, TIATFHINLYT R e
F—UFIZONWTHET 2D “He B
holds Belzebub at the stave’s | )
end” (V.i.282-3)F MK 7z 2 2
EDETHBM, 7 15RO BN {§
ATAT Y T2 bD TR

(1494) ovo. #EERTFHIVY
SANCERD LHEEENKE DT RS
7= DTS TNV S iR Z E
SEBZHTHD (KR . ° —R
ENEMALWEETEH DM, < ENRFATY - TST R
R eSS I IN TRARIAL (1494 DR
G5 EEERN E NI IREEOEIIMEZ RIS 28R Th 5, HEEHEI N,
INTA—UFRBEZAZDEEL TRV ED LTINS,

FIVT AR, IINVT+—UFOHRENMTDOND—HT, TrAFINT
I—DHENSMRMEINBITITENAF ¥ > OB ERRITUITR S 720,
Ty AFTEMZDODENAF ¥ P OBBRICE>T, ¥F—-UF/Tr A
FIANDHODBNENS T U T ¢ TIIEREI NG, BENATF ¥ 2 OBY;
WCEOFVT 7B LS, Ty 3 IbL50<E/ELTOLO
—DEHNSHRINEBZDTHEN,. ZTNEASTENT r A+ 513, F
VT4 ZICHEEROENTHEEASDOSEEFE T ENTERNL ( "My
lord would speak; my duty hushes me.” (V.i105) ) , ZZTld&E
S UTHHERMTENZAF ¥ UBNENRT NI BEIIMRTERNDTH
5, RMTaRTtH—3— -3,

One, face, one voice, one habit, and two persons!

A natural perspective, that is and is not. (Vi.214-5)
Z Dperspectiveld TEEL# “ EEZX DD T8 “ EEZDDERID
Mhd, © wWFhictk, BICABOD “the glass seems true,” (263)
EVIHBEIZLD, ZANEEFLRARETERVWIENAHSTINS, T2
TINETORFDA A—=TI3Hb b, SHICENLFIOTY > b—=FD
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BZ2OSEDN, Uy A A INERE[/TLI—Th<R>EILEEIT5,
“ANONMERRBNS, HENBEICH S ERIGEEMBETHENDXDIC
—D (one, a) ITZEHLDIF——/—LiEN, 7> h—ZFF =D =
A (two) ZIRHT 5,

How have you made division of yourself?

An apple cleft in two is not more twin

Than these two creatures. Which is Sebastian? (V.i.220-2)

ZOBERFFINFYI ZAONRDOBEEN (ddH., ZODELOMNSEN

SIRITHEERS | BT5H8E L TEFDRBEWEDN, DELOETSLH
ORDELMSENTWES | "N ZTRERLEEEALD. &5
KZZTRIOA—ZEKEL TWET v 14T, BNZAF ¥ 2 OHEITLD
ZETBFNFYIADA A=V 2HUND Z EITR5,

BOA A LBTBREEMB L

ZOMIcy &Kl K32 E-HEIE5EHKPL,  ‘that is, and is
not’ (V.i215) Z@ABTHEENMELBING, LR Tz ATH
Y— - b—E—HY— 72U RY -, NNEEZ2HEDD LM T, REMR
H0IZ “Did you never see the picture of ‘we three’?” (ILiii.16-
7) EF:;ND, ZORIE—DDOAEERIRT. ZTORERIEHSE S SN
ROMEADZETHOTH S, Uz 2EN IBAHOR R, &L T,
RICHDAEND LD ICTELBEOERTH SN, —DOT7FEINT 3+
—XTHO. BOEHANAFETHLENEHHEDHNZEDIRODEDEKE
HFTHIENTES, ATV TATAD [Za—EFINFVVI Al O
ORI ERDTFTEET AL T AEFINFYVAORBEDORDED
BEZDR FNFvVAOWEEOT—RIDENANATEANS LT
HHrZENEWHEINS,

ZOMIcH, SH—UFNEINCEY T4 7T EH LB, AU T1
TEIXTATRELSDNHEDEEATH DN BB TF—UFITES
NENET S, 5T FHRAEBDOEMRIEFEITIIBTHT, FEWiEL
AETIZ, HBITERVRRDZIFETH D, BELET A T13E
ZENE L THELICEBESNTVWSF Y Y ¢ 7IZH LT, “T am not
what I am” (II1i143) &EA5M, BERINZITTHRN. IV T+
—UFOREDOHEI X, “Go, sir, rub your chain with crumbs.”
(ILiii.118-9) WS EHEINEY — - h—E—DFEMS., YNV T5—V
FOZEH KSBTHAOEHZMT LB TELDOTREAVWMNEEDYE
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5FETHD, INHIFTRT, WERLLEZD, BEOROFES LS
o =4 (that is, and is not) . IO BERTIHELZZBHDEAEKBIL TH
0. BENICT 71T T EENAF v DOEENEERINTNL,

INETRTELEEDIC, FVT4TIEENAF Y ViZko> T, Y
F—UFFEERNCL> T, A= — /- T 71 FIICL>THI
VALMBEREI NG, METIIT a3V F v AIEfRE TR
BROFEDTHDIN., ZITEENAF Y OB ZREICT IV A M E
NFENFYIATHDIEZIEDERIC, Ta—-3HEEZIOKEL, BN
AF ¥ D DETHBIT—UFTTHEILEEHOTIT AT ERSED
ThHD, AT ANESFO=ELICHEB LA (Epiphany) Zia&l
PRV DHDDVERERD [ 2RI EVWHF A MILOEKIZDNT
IFPERRRITEZIR WD, H 5 EKRTEGAYMOAE Depiphany &
BABOMBLNAEN, FEEFENZAFY 2 EVNSIES - ANDEKED
epiphanyiZ K> THRED G ZABOEDNNIZEMN D Z EERT/RL T
W3 EHEZEND, ZHUITDU Y ET AERNTBT 2T Oz
BbOELE5RHEETHS, FUSTERTBIT2R&BEOMOLES
epiphany &IN5 DTH 5,

TERETOH

I T, BHOTYTRALEDHICHEERZE D, I ABOREY & H#H
LTHDE, ISMRRICEAYA ZOT 22 F 7 HENEEINTNMS,
WRZERD, XAV, BIZHEARMA S8 Z7THK L ZDIX16H4A2IC A
STMEDZETH-TZ. FRETzxF 7 ERBNC. RV TIEMRERE
DOEFEIC XD KBMAEENEEL TV 72, TN TS A, OL—XH
HiZEbD, oL —XMHEIRHT I AREY, Ty TOEMEE>, &
IS E RS, 16HREDIZE S EMAREEZEEZRO ANET
IXF T TREUBENTER L, 1 ZUT. AR, TIADEBE M- 72,
7527 ) gLz —F « 5« AT+ vF (1519~89)
3. HAOWMRBROEEMIZIIIMDO KOOI X F7HEEEVDHISET,
VIFOEZENDERZ2KE, 7522130, 3—0 v XOEERIC
BEWOISRHDOA TV, REGDEDORMEBRINCHIRD T © &5
bNTnb, HRFO KRB (BimDKEX1I50~60t > F U5 HNFRE)
THEANTIIOE Y F X651 FOEDHEENT 7 7 TODRE DK 3
GEOMBE THRNIZE NI END B, “ KRN F->T, 2« INUTD
KK ZAEDRENRINT S &, ToY L LEROEORPTY — -
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7 RUXy FOIKRD OBRENAREIZIR S 7,

TYUPFRZALEDHFRD DIBRREEREI NI BDTH 00, F—
Oy R THRH% OEHREE> TWAELE] 7 LT, TUFRALEN
T A8i% FIZANZNTT IR0, EEEY > U uit(1553—-1610)70 5.
FLYEIREEDIEDEHEBOBICA S ZRABT 1 ADELNWT =%
FTYHENLZEIIHEENIZENIRENDH S,

Sully, the great minister of Henri IV, notes that among the
gifts he presented to the Queen of England when he was
ambassador there was ‘one of the largest and most
beautiful Venetian mirrors ever seen, with a frame of gold
covered with diamonds’.*
T UMZENER YUY - F « AF 4 v F (1573~1642) [ZiFT = %
FT7HNSFEBRLRICI AT BRI E—R EDEATHI S N/-5E3ERT
IXFTEMESNZESDNTEY, FEBBELTVWEOT, ¥ 20
FLECIIEREND B, THICA VT T REEEF—KETTIRERL., &
fifz T = 3 F 7 EEELENA L TV ERDFLERIZH S,
At the close of the sixteenth century, Queen Elizabeth used,
for her toilet, mirrors of rock-crystal and crystalline glass,
and her palaces contained a number of Venetian mirrors. * (3
FEATISES, )

LB KU EOKRBATZ 235> « AN O8EEEF-RITNTRS
BNELTH, BEEFEVICTAII. ATU—F T+ AT vFOD
KO ITHURRRIRORZZIDHEEZLHRVOEDEEEZEADZENEZYT
HA5, T=TIITEL BOEHEIFI6HERETITAI T T RIcEsE
B, BEROBIIMOT, KESB/MShoE DN dH 5. * 161
HOT LR FTHEDFEDRE XI1I30~40t > FELB—RNT, * KM
BES-oTH, HEAIFENENS0~60E > FULRRETH 2. ¥
DORIZELT, U4 P —WTIIBEOPHRICHE ZE> ThAELWIE
BOHB, " TNMNBEOMICH, KIE REBED TH o WS
EBLEZDON, £ H—0W, ThbbZENEFRAMOSEZI DI X
BV EEXFRT 50D 5. REORIICKERZEEZMEAL., Z
NETREZEDZR L TEEBEZL - EZEND,

In the melancholy of her sicknes, she desired to see a true
looking glass, which in twenty years she had not sene, but
only such a one was made of purpose to deceive her sight;
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which glasse being brought her, she fell presently into
exclayming against these which had so much commended
her.”
ZOHEED ‘true’ LEMEEW®T 0N, F——/—DkYU T “the
glass seems true” (V.i.263) Z2HEEIEIEEHTIEH S,
ZZTHICHETS “true” EWVWHBERDAHIEIZDWT, Herbert
GrabesDifEzZ ML 72\, MAEZHD &L TIRESCYZ /NS <t
T EEmELS DT “deceiving” , “flattering” &EWHEEHFT
5 3N5, GrabesiZBarnaby Rich® “Amongst Looking glasses,
there be some that be ouer much flattering, that will make the
beholders to seem more young, more smooth, and better fauoured
than they be, and these sortes of glasses are best of all esteemed,
but especially amongst women.”  (My Ladies Looking Glasse, 1616)
EVIHREREMALTND, * TS OFITUREBEITHEDNTOE.
16 KICAE D L EHBENMHBICEAINDE LI D, “true” &
SBEMIT. ZOXIBEmBIMEGIN., AREHODOEFITMUNT
BETBMEZSDOARVETH O, 16MHRRICIIMESEZEITED> T
ANRZR/RBDELDICRD, ZOBHRIX. ZORRDO N L2 DNRIZABIZDINT
DEEDQHFMZRRT DL DI ZEHROEIEIMRT 2D TIER NN
EGrabesiIB A 5, " ZOZEEEERTIE. LOMEOLTIIDONTO
SUHTIE, ZERIBMEHETIIR, FHOH I AGEEREL = LMW T
X5, ZOXOBBENSEZDE, F—2— /) —DtY 7 Tldtrueld4]
TR, EHDOABTH 2 EKERDT, T EMHMNIelass
13 Z DRI D NRIDOZREMITHEEZR > TNWEEBADIENTELD,

Bbylc

T2 ICBIB8EDOT A—JIERL, B AWE Tma—&F)
FyVA] OMEEICES UTRTERN BB AMETZI—"F )L+
W) AENSHRNIH TIEDH S Z EEMAZD TR, ATEMT ORI
OIS NEZERIEEOKHDA A= T, HITERSD
DODHBR, KFEZFIH U ZEERNEVWD BRI TETENE LM 57
ORREZTFTTWEZD, HE2REIEL2HDTHS. TOLIRHHAE
THZET, INTr—UFERLICHEDNZTREOBD L FMOATIZ DN
THEOIDT VAN THROESITVRER—DDOMMNERRTHILENTE
7o IHICHFOHBZERGH TOHEADS KT, HROEREENT
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TEo 28R M SR EDK D ICHE K ZH D DO FKITIIME N FETIE AR,
H AT eI BN A Z U TR T IV AMNSA 2752 RITHAD,
BOARA—IPERLIZZENE>ONTTHoZEFTALD, FRIITY
PRALEDHFEICE DO 2RFEOEEMEZMHETH I L2E0. HFDH
DEKRNDEDXIIBREDTH > NP EFE E WS MEN S, 161F
BEOITHAHBAD A > 75 2 REHFEL TOSBEDRH D EEZ 5N D,
TOXDIEHE, W2 EBL T TR EWSERB XV RY
AENSREREMTHE TH D END ZENFEIASINDETHS D,

1 ARIZ20054FOHAY =4 7 AET %2 (HAL TR B 2MEREE T
CHELEZDBDTHD, oKl & Tna—E&FIVFy Y A OELMEZ R
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